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Of course, I prepare an 

introduction and a table 

of contents for this book. 

Somehow it will guide you 

through the secretly planned 

journey . However, this is only 

meant to suggest a structure for 

the thesis. 

In fact, you can open any page 

and start to read. You will 

riffle through the book to the 

last page soon and close the 

back cover having discovered 

ultimate boredom. 
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I was born in Korea in the mid-

eighties when the country was 

at the peak of its economic 

development and cultural 

modernization. I was living in 

a small town surrounded by 

mountains, quite far from the 
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city, and could only see urban 

life on television. I watched Walt 

Disney’s Fantasia and read Oscar 

Wilde’s The Happy Prince. I was 

forced to read classical literature 

from France, Germany and 

Russia before I could read Korean 

literature properly. I admired Jean 

Cocteau’s drawings. I listened to 

rock and hip hop music from the 

UK and the US ignoring parental 

advisory sticker. I learnt customs, 

ethics, and morals, which have 

not yet changed and are still kept 

very traditional. The school was 

completely modernized into the 

Western system. I watched the 

typical Hollywood movies and 

MTV. I learnt ancient Greek and 

Chinese philosophy, European 

history, and Asian and Korean 

history at the same time. I 

travelled to several countries 

outside Asia and am currently 

living in Eindhoven, in the 

Netherlands, although I never 

intended to displace myself. 



This is not only my own particular 

story. It describes a life style that 

many people are experiencing: 

an international culture of mixed 

identities. 

In 2011, when I was transferring 

my address to the Netherlands, I 

was swayed every day by the new 

externality. I was busy and too 

tired to absorb new norms from 

others or the outside world into 

my work and life, and started to 

mimic others. So, at the very least, 

I needed to define my identity and 

safeguard myself from this ruined 

stage of a life full of disorder. 

“Who am I?”, or “why do I 

exist?”, is no longer a key issue for 

me, and I do not feel that I have to 

find the all-encompassing answer 

to that question. In everyday life, 

I exist and live without a specific 



life plan, even a daily plan, or an 

individual force to drive my life 

in a better way. I do whatever I 

want on impulse to break away 

from the daily routine without any 

reason. I am not curious about 

the reasons for my existence any 

more. I am just confused about 

fundamental questions, such as 

“who you are” or “what the 

nature of your work is”, at this 

academic stage of my life.

My background, the knowledge 



I have gathered, my beliefs, and 

ways of thinking and living are 

all mixtures. There is no coherent 

context. There is no recipe. The 

things in my head are a huge mass 

of spurious and unidentifiable 

snippets. There are notions and 

ideas without context, and each 

notion and idea is almost like an 

isolated island. So, this allows me 

to talk about conflicting notions 

in the same context at the same 

time, even though it cannot make 

any sense. That is the reason 

why I could not face up to the 

(unoriginal) origin of my being, 

it seems like a mixed dough of 

nonsense and I denied that I 

was a trivial creature. 

Is there any original and 

authentic person, or even an 

original object? In the book This 

Is Not the End of the Book, 

Umberto Eco and Jean-Claude 

Carrière claim that there is a 

limited-changeable object. After 

its invention, it is quite hard for 

an object to be reinvented with 

another form or structure because 

the function decides the form of 

object (such as a spoon, wheels, 



scissors or hammer), but can we 

still call it an original object? 

These objects have almost reached 

their completed forms and shapes 

through the many modifications 

discovered by their usage. They 

are not invented in a day, like God 

in Christianity made the world 

during the week (in business days). 

Compared to limited-changeable 

objects, human-beings are in 

a state of much more flux and 

change every single moment.

Many Asian people believe that 

babies can see, hear, feel, and 

learn through their mother’s 

eyes, ears, and brain even before 



they are born. Thus, mothers are 

really careful about what they 

see, hear, and read and how they 

feel during pregnancy. This is not 

only about the influences from the 

environment, but it also includes 

an understanding that every part 

of the human body is coming from 

the parents through the family 

tree.

I claim that even a baby who 

has just been born cannot be 

pure and have originality itself. 

Furthermore, human beings spend 

several hours with others every 

day and communicate with them. 

I expose my body and mind 

voluntarily to the outside 

world, and am changed a bit 

every moment by the external 

environment unintentionally. I 

imitate the laughter and gestures 

of a newly met person, but 



this will expire and fade away 

tomorrow. 

We are naturally assimilated, not 

only with others but also with the 

social system. We are socialized, 

educated, normalized, stylized and 

civilized before we are identified. 

Society also interacts with other 

societies, and constantly imports 

and adopts from other, different 

cultures. 

Of course, societies have 

exchanged their cultures.  

The big hybridism was started 

when homo sapiens first came 

out of Africa 200,000 years ago. 

As humankind left the African 

Continent to migrate to other 

parts of the world, they needed to 

adapt to their new environment.



These days, the development of 

technology accelerates the speed 

of cultural change. Therefore, it 

is hard to maintain the certain 

identity of a culture. There are 

only a few geographically isolated 

and culturally closed societies. 

However, these isolated and closed 

societies cannot be perfectly 

isolated and closed. As mentioned 

before, mankind originated in 

Africa and then moved all over 

the world. So, the cultures of these 

societies are also derived from 

outside. 



These days, many communities 

and societies are mixed, blended, 

merged, and inter-cultured, 

regardless of race, nationality and 

culture. 

People have been nomads 

throughout the world’s history. 

They mingle, and wear multiple 

masks to fit into society.





My lifetime is not mine. I am a 

small unit of memory within a 

society and community within the 

universe. I convey the meme1 of 

human being from the previous 
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1. Meme: An idea, behavior or style that spreads from person to person within a culture. 



generation to the next.

Through the progress of growing 

up, whether it was intentional 

or not, I saw things happening 

out of context, separately and 

simultaneously. 

I have grown up without a single 

criterion, a standard and coherent 

notion or idea. Instead I have 

multiple criteria, standards, and 

incoherent notions and ideas. The 

personal standard does not exist. 

Eventually, I am dispossessed or 

disqualified of the authority to 

think and judge using my own 

standard. I think and judge using 

the standard dictated by society.

I just save and store the lists of 

“what I see”, “what I read”, and 

“what I hear.” I am becoming 



a medium and an imperfect 

storage system; archiving 

distorted information with a lot 

of omissions. I save apocryphal 

things that are mixed up and 

misarranged. There is no integrity. 

Nevertheless, I am not the 

apocalyptic last man. I am not an 

intentional de-constructivist or 

post-humanized post human. I am 

just one of the stereo-typed people. 

I am a person who is civilized and 

normalized in society; laughing at 

the other stereo-typed people who 

have mixed with assorted cultures 

differently, and unable to look at 

myself and see that I am the same 

as all the others.

I cannot tell where I come from 



because a place of birth has no 

actual cultural meaning. I am a 

fugitive. I am a Metic. I am here 

or there by coincidence, eating up 

everything.

As a resident alien, I hear people 

boasting that all men are original 

and “so am I.” I also hear “you are 

an original, too” and “you are so 

you” from others. I think about “I 

am so I,” and how can I be so? 

I grew up in society disconnected 

(voluntarily) from its traditional 

context and culture. Many 

Koreans follow Western culture, 

and the public is taught to be the 

same as everyone else. Society 

emphasizes its own sense as a 

community (of course, the country 



is democratic). I was advised to 

stand out by my ability not to 

be unusual and extraordinary, 

but rather to have the normal 

personality. So, I could not hide 

my confusion and embarrassment 

when others told me that I am an 

original person. 

Ascertaining the existence of an 

original identity does not have 

any meaning. It is myth, illusion, 

or delusion. As long as society 

wants to believe in the individual’s 

authenticity, I can simply wear 

another mask and blend in, as a 

strategy.



I am a devouring alien, fugitive, 

liar, coward, or snake. Now I am a 

gimmick to entertain you.
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This book is just a show case of quotes and pictures in an 

arbitrary arrangement with no clear purpose. Just like real life, 

the quotes are presented naturally, without any specific order 

or purpose. The viewer should just consume absent-mindedly. 

The book consists of categories like analysis and observations, 

but they are meaningless because the information within them is 

irrelevant to the title. 

This invites the readers to make personal connections, as the 

information given to them is random. For that reason, the book 

can be read in any order without any detriment.



1. Hypothesis



I don’t like work--no man does--but I like what is in the work--the 

chance to find yourself. Your own reality--for yourself not for others--

what no other man can ever know. They can only see the mere show, 

and never can tell what it really means.

Joseph Conrad, Heart of Darkness





We cast a shadow on something wherever we stand, and it is no good 

moving from place to place to save things; because the shadow always 

follows. Choose a place where you won’t do harm - yes, choose a place 

where you won’t do very much harm, and stand in it for all you are 

worth, facing the sunshine.

E.M. Forster, A Room with a View





The body is the body  

it stands alone  

it has no need of organs 

the body is never an organism 

organisms are the enemies of bodies.

Antonin Artaud, The Body is the Body, Semiotext(e), vol. 2,1977





Nothing of me is original. I am the combined effort of everyone I’ve ever 

known.

 Chuck Palahniuk, Invisible Monsters





As the hours, the days, the weeks, the seasons slip by, you detach 

yourself from everything. You discover, with something that sometimes 

almost resembles exhilaration, that you are free. That nothing is 

weighing you down, nothing pleases or displeases you. You find, in 

this life exempt from wear and tear and with no thrill in it other than 

these suspended moments, in almost perfect happiness, fascinating, 

occasionally swollen by new emotions. You are living in a blessed 

parenthesis, in a vacuum full of promise, and from which you expect 

nothing. You are invisible, limpid, transparent. You no longer exist. 

Georges Perec, Things: A Story of the Sixties; A Man Asleep





Treasury of the conscience of man.

Masterworks collected, protected and

Celebrated commonly. Timeless in

Concept the museum amasses to

Concertise a moment of pride

Serving to defend the dreams

And ideal apolitically of mankind

Aware and responsive to the

Changes, needs and complexities

Of current life while keeping

History and love alive.

Robert Rauschenberg, composed for the

Metropolitan Museum’s Centennial Certificate, 1970





No ID, no person.

 Mikhail Bulgakov, The Master and Margarita



2. Observation



Narrativity sustains the glamour of historical violence. Narratives create 

violence as an isolated, identifiable topic or subject. We have all been 

trained to locate violence historically-that is, as a certain type of eruption 

against a background of generally nonviolent human experience. From 

this perspective, violence can be accounted for through historical 

accounts of the circumstances in which it occurs. Violence is thus 

reduced to the level of a plot; it can be isolated, understood, perhaps 

mastered and eliminated

Merde Alors, Leo Bersani And Ulysse Dutoit, October Journal N0. 13





Likewise, the meaning of a text is not to be found solely in its wording 

on the page. If “form is meaning”, this means that the material is no 

matter of indifference. The simple choice of character, the size, the 

layout, the word-spacing, the paper quality, all have their own effective 

meanings, visual and tactile. And these forms of writing or printed pages 

preempt the social classification of what presents itself for reading (and 

thus how the reader will receive it). The contemporary researcher who 

calls up over great distances a “document” on-screen-dematerialized 

by its digitized transmission, disconnected from its first medium of 

manuscript and printed form, cut off from its original size and context is 

extremely likely to decode it in an anachronistic way.

Regis Debray, Media Manifestos on the technology





But images can also function just like symbols insofar as they receive, 

conventionally or on the basis of one’s own arbitary stipulation, the 

determination to function in this way as “engines of memory.” In 

this case, the images, just like symbols, bear a phenomenological 

characteristic of their own. They are charged with a responsibility.

Edmund Husserl,  Phantasy, Image Consciousness, and Memory





We contemplate the ravages of time, and in our imagination we scatter 

the rubble of the very buildings in which we live over the ground: in that 

moment solitude and silence prevail around us, we are the sole survivors 

of an entire nation that is no more. Such is the first tenet of the poetics 

of ruins. 

Denis Diderot, Le Salon de 1767 (Paris 1767)





Humor won’t save you; it doesn’t really do anything at all. You can look 

at life ironically for years, maybe decades; there are people who seem 

to go through most of their lives seeing the funny side, but in the end, 

life always breaks your heart. Doesn’t matter how brave you are, how 

reserved, or how much you’ve developed a sense of humor, you still end 

up with your heart broken. That’s when you stop laughing. In the end 

there’s just the cold, the silence and the loneliness. In the end, there’s 

only death.

Michel Houellebecq, The Elementary Particles





This equilibrium, in the illegitimate solitude which is his, allows him to 

be faithful to an ever more rigorous spiritual monism while abandoning 

himself to a certain artistic idolatry. Then it commits him to purifying 

this idolatry by all the rigors of an asceticism which condemns literary 

realities (he leaves his works unfinished, is unwilling to publish, refuses 

to believe himself a writer, etc.), and which furthermore -- this is still 

more grave - tends to subordinate art to his spiritual condition. Art is not 

religion, “it doesn’t even lead to religion.”

Maurice Blanchot, The Space of Literature



3. Analysis



Weightlessness is a new environment, a new milieu for us, both 

“natural” and “artificial”. It is “natural” in the sense that it belongs to the 

fundamental laws of physics but also because it has become part of 

our Umwelt. We have expanded our world, our “territory”. At least, the 

orbit where the Space Station is located, 400 kilometres away from (and 

around) the Earth, is an environment that we inhabit, not only physically 

(as the astro-cosmonauts do) but totally, with our cultures, imagination 

and imaginaries.

Annick Bureaud, “What if...”, Art & Weightlessness





When a relaxed spirit meditates and dreams, immensity seems to expect 

images of immensity. The mind sees and continues to see objects, while 

the spirit finds the nest of immensity in an object.

Gaston Bachelard, The Poetics of Space





Over time this uniformity acquires the status of a discipline, while its 

subject matter becomes a field or territory. Along with these goes a 

whole apparatus of techniques, one of whose functions is, as Michel 

Foucault has tried to show in The Archaeology of Knowledge, to protect 

the coherence, the territorial integrity, the social identity of the field, its 

adherents and its institutional presence. You cannot simply choose to 

be a sociologist or a psychoanalyst; you cannot simply make statements 

that have the status of knowledge in anthropology; you cannot merely 

suppose that what you say as a historian (however well it may have 

been researched) enters historical discourse.

Edward W. Said, Opponents, Audiences, Constituencies and Comlllunity





BG: Understanding changes all of the time. But it is only interesting if it is 

put on the wall. The problem is that art is about visibility, that it is visible 

or maybe will be visible. And you can understand art in this or that way, 

but it does not affect it. It is still there. And then you die, but the art is still 

there. So there are some things that remain.

Boris Groys





The activity which protects people from each other and yet allows them 

to enjoy each other’s company. Wearing a mask is the essence of civility. 

Masks permit pure sociability, detached from the circumstances of 

power, malaise, and private feelings of those who wear them. Civility has 

as its aim the shielding of others from bein& burdened with oneself.

Richard Sennett, The Fall of Public Man





1. b/w photograph, Albert carter, defaced, c.1943

2. Handwritten list of household items, c.1947

3. Local map, Whitechapel district, London, annotated, c.1950

4. Tobacco tin, cigarettes, Chrismas card, 1914

5. Shoebox of assorted domestic goods, bullets shrapnel, 1953-1960

6. Postcard from Greenwich Maritime Museum, c.1953

7. Opening programme, Coventry Municipal Art Gallery and Museum, 

 1961

8. Two telegrams, November 1939 and April 1940

9. Contract, wage slip, duty sheet, from Coventry Museum, 1964

Jon Mcgregor, So Many Ways To Begin, Table of Contents, Chapter 1.





Bacon often explains that it is to avoid the figurative, illustrative, and 

narrative character the Figure would necessarily have if it were not 

isolated. Painting has neither a model to represent nor a story to 

narrate. It thus has two possible ways of escaping the figurative: toward 

pure form, through abstraction; or toward the purely figural, through 

extraction or isolation.

Gilles Deleuze,  Francis Bacon: the logic of sensation



4. New Fiction



If a place can be defined as relational, historical and concerned 

with identity, then a space which cannot be defined as relational, or 

historical, or Non-Places concerned with identity will be a non-place. 

The hypothesis advanced here is that supermodernity (“ produces non-

places, meaning spaces which are not themselves anthropological 

places and which, unlike Baudelairean modernity, do not integrate the 

earlier places: instead these are listed, classified, promoted to the status 

of ‘places of memory’, and assigned to a circumscribed and specific 

position.

Marc Auge, Non-places





That’s one of the central problems of history, isn’t it, sir? The question of 

subjective versus objective interpretation, the fact that we need to know 

the history of the historian in order to understand the version that is 

being put in front of us.

Julian Barnes, The Sense of an Ending





The ideas ruins evoke in me are grand. Everything comes to nothing, 

everything perishes, everything passes, only the world remains, only time 

endures. How old is this world! I walk between two eternities.

Denis Diderot, Le Salon de 1767 (Paris 1767)





“Must I lose everything?”

“Nothing is lost,” she said. “Everything is transformed.”

Michael Ende, The Neverending Story





Most people are other people. Their thoughts are someone else’s 

opinions, their lives a mimicry, their passions a quotation.

Oscar Wilde, From the depths





“Content is a glimpse of something, an encounter like a flash. It’s very 

tiny - very tiny, content.”

Willem De Kooning, in an interview





We leave a stain, we leave a trail, we leave our imprint. Impurity, cruelty, 

abuse, error, excrement, semen - there’s no other way to be here. 

Nothing to do with disobedience. Nothing to do with grace or salvation 

or redemption. It’s in everyone. Indwelling. Inherent. Defining. The stain 

that is there before its mark.

 Philip Roth, The Human Stain





Onward! Enough speculation! Keep on copying! The page must be 

filled. Everything is equal, the good and the evil. The farcical and the 

sublime- the beautiful and the ugly- the insignificant and the typical, 

they all become an exaltation of the statistical. There are nothing but 

facts- and phenomena. 

Douglas Crimp, On the Museum’s Ruins





In the 18th century, European people had very limited freedom to 
take on their own identity. Many parts of their personal identity 
were pre-determined at birth. Parents were the kid’s future. The 
choice concerning the type of dwelling, mode of dressFIG. 1 (regarding 
the type and colour of the fabric), language and occupation that 
people could have was limited in an age when people inherited their 
class. The colour of their outfits let other people know what class the 
person was from. Even biological features, like face, voice and size of 
feet, were influenced all over the world by aesthetic standards or for 
special purposes within society. Examples of this sort of deformation 
can easily be found; for example, the elongated neckFIG. 2 of the Kayan 
people (a Tibeto-Burman ethnic minority of Burma) and Tā mokoFIG. 

3 (a Māori tribe in New Zealand). In China it was customary to 
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apply painfully tight binding to the feetFIG. 4 of young girls when they 
became 4-5years old in order to prevent further growth. Ideally sized 
bound feet were a mark of beauty that became a prerequisite for 
finding a husband. 

Boundaries that people were in and where they lived were more 
fixed and tightly mapped than the contemporary societies. Many of 
them not only belonged to the social class, but also to the land of 
residence. In the past, when society had a proper, visible hierarchy 
and social classes, this provided an invisible manual for life that 
presented a guide for the people about how to live and the attitudes 
and manners required for each class. It contained everything about 
the hierarchical society, including what level of education people in a 

certain class needed to achieve, how to laugh, walk and talk, how to 
scold a lower class person, and how to respect a person from a higher 
class. In the 16th century, Domostroy (Домострой)FIG. 5, which literally 
means “domestic order” is set of household rules, instructions 
and advices pertaining to various religious, social, domestic, and 
family matters of the Russian society, serves as a guide for male 
chauvinists all over Russia. During this time there was no concept 
of individuality, and each person forfeited some part of their human 
rights. In addition, each person’s origin only belonged to the god in 
christianity 

With the beginning of the Renaissance in Italy, people argued that 
they had to reclaim past glories by recovering ancient documents, 

FIG. 4FIG. 3 FIG. 5



rejecting institutional authority and a renewed emphasis on 
individual freedom (as in ancient Greece). However, as these 
people were mostly wealthy, it still only meant “rebirth” for their 
class. From the 17th century onwards, the individual indicates 
separateness; as demonstrated in individualism and through the 
Age of EnlightenmentFIG. 6 and Revolutions, when the concept of 
humanity and individual rights developed and spread more widely to 
the general public. 

The meaning of the word “original” is not derived or copied or 
translated from something else. This is the reason why anything 
original cannot exist. For example, let’s assume that there is a land. 
The space has geographical features, location, a few minerals and 

micro-organisms. But, from being a discriminable place, the space 
adopts and absorbs other elements from outside the space. Sun, 
rain, wind, streams, insects, and seeds of plants can be founded 
outside, and the geographical features, location, minerals and micro-
organisms are also parts of externality. 
However, someone argued that even with externalities the land is 
still “the land” and the land itself is original; including the unique 
combination of externalities. Nevertheless, the land itself cannot 
decide its own land use, boarders, features, and tenants. The 
external conditions affect all the usage purposes and plans, and this 
externality is not fixed but changes constantly. Then how can the 
land be original with the amount of derived elements? 

FIG. 7FIG. 6 FIG. 8



Even a building, which cannot be moved or move itself, is changing 
and it is hard to keep the inherent meaning and original purpose. 
AyasofyaFIG. 7,8 has been standing in Istanbul, Turkey, in the same 
place for 1,500 years. It was built as an Eastern Orthodox Cathedral 
in the Byzantium Empire, changed to a Roman Catholic Church 
under the Latin Empire and then changed back. However, as the 
empire was relinquished, it started to be used as an Imperial Mosque 
under the Ottoman Empire from 1453. Eventually, it became 
used as a museum when then Republic of Turkey was established. 
Therefore, how can Ayasofya have originality when the only reason 
is because it has kept its fixed location and its own building? Is it 
possible that originality can exist in the term of originality? 

A staging area for all these displacements is in a big museum, 
especially museums in countries where there were colonial rulers. 
Many things from different ages and regions are settled into the 
museum and mixed tightly together. The physically and contextually 
ruined relics have lost their own meanings and places. They have 
been suddenly moved in a museum, where they do not have any 
relative context. For instance, JikjiFIG. 9, the oldest extant book printed 
with movable metal type, is kept at the National Library of 
FranceFIG. 10, even though there is no strong and direct connection 
in history between the Korean Buddhist document and France. In 
other cases, ruins were also taken into the museums: ancient Greek 
marble columnsFIG. 11 sit down and stand alone in the centre of a 
room inside the concrete museum building, losing the function 

FIG. 10FIG. 9 FIG. 12FIG. 11



of a pillar. Tombstones from dead kings and queens in graves are 
removed and placed inside a museum; the walls inside the building 
are decorated with the tombstones.
The funniest thing of all is about the obeliskFIG. 12,13. The French 
very proudly said “we brought it from Egypt, because we liked it!” 
However, in Egypt, an obelisk represents the centre of the capital 
city of Egypt. Therefore, when the obelisk was brought to Paris this 
could mean that the French believed they had won and could hold 
up every historical, meaningful trophy if they wanted. However, 
on the other hand, it could be interpreted as the French dedicating 
their capital city, Paris, to Egypt; whether this was done willing or 
through ignorance. 
Cities from autocracies, like London and Paris, are filled with icons 

and wishes of massive fecundity directed at figurinesFIG. 14. This is 
probably how they have ended up with massive populations that 
include many immigrants.

How is it that the public, who share mixed international cultures 
and consume products from international companies, are living 
similar life styles? 
People also underwent upheaval through the 18th and 19th century. 
The public, mostly from the middle classes, started to be enlightened 
with new social norms in (R)evolutionFIG. 15. Social class was replaced 
by capital. If someone was too conservative and wanted to keep the 
traditions and the good old days, they often found that the place 
they lived was either totally substituted, changed to a modern city or 

FIG. 13 FIG. 15FIG. 14



disappeared. Therefore, people also had to change themselves, and 
get used to the new norms and social system in order to enter the 
new society, or not. There was no option, except closing the door 
and living alone outside the new society. 
In this broken fundamental of social standing it would be 
unacceptable to admit that there is nothing to keep their social 
dignity without money, and that everyone is called Sir or Madame, 
not only them. Furthermore, the aliens that began the invasion of 
their admirable country are settled down, take their jobs away, and 
even go as far as to get married to their lovely daughters/sons and 
have mixed-breed grandchildren.

Claude Levi-StraussFIG. 16, the greatest cultural anthropologist of our time, 

suggested in «Tristes Tropiques»FIG. 17 that just two strategies were deployed 

in human history whenever the need arose to cope with the otherness 

of others: one was the anthropoemic, the other was the anthropophagic 

strategy.

The first strategy consisted in ‘vomiting’, spitting out the others seen 

as incurably strange and alien: barring physical contact, dialogue, 

social intercourse and all varieties of commercium, commensality or 

connubium. The extreme variants of the ‘emic’ strategy are now, as 

always, incarceration, deportation and murder. The upgraded, ‘refined’ 

(modernized) forms of the ‘emic’ strategy are spatial separation, urban 

ghettos, selective access to spaces and selective barring from using them.

The second strategy consists in a soi-disant ‘disalienation’ of alien 

substances: ‘ingesting’, ‘devouring’ foreign bodies and spirits so that 

FIG. 17FIG. 16 FIG. 19FIG. 18



they may be made, through metabolism, identical with, and no longer 

distinguishable from, the ‘ingesting’ body. This strategy took an equally 

wide range of forms: from cannibalism to enforced assimilation - cultural 

crusades, wars of attrition declared on local customs, calendars, cults, 

dialects and other ‘prejudices’ and ‘superstitions’.

If the first strategy was aimed at the exile or annihilation of the others, the 

second was aimed at the suspension or annihilation of their otherness. 

– Zygmunt BaumanFIG. 18, «Liquid Modernity»FIG. 19

Every culture was derived and influenced by other cultures, and has 
been modified. This affected the other cultures and all cultures are 
inextricably linked together. Even if a particular community seems 
to be isolated and have it very own unique cultureFIG. 21,22, the fact that 

they are living in that particular place is evidence that they are not 
perfectly isolated, and their culture is not original. Ages ago, when 
they moved in, they would obviously have brought a culture that 
was already mixed and acculturatedFIG. 20. In this way, throughout the 
whole of history many societies are either eating other societies up or 
being eaten. Sometimes people just ate a piece of ready-baked cake, 
but in other examples they stole the recipe. 

On the earth there are thousands and thousands of diverse 
compounds of external environmental factors that create enough 
significant differences and the peculiar personality of a person. 
However, due to the influx of externality, it is hard to call this 
unique originality. In the age of flux, the meaning of originality is 

FIG. 21 FIG. 22FIG. 20



becoming lighter and lighter, until it transforms to mean freshness. 
But, in some particular fields and societies people are still obsessed 
with their own originality. 
People easily comment about the originality of a person, especially 
in the field of art or other occupations that require creativity, even 
though they know that originality is already false and does not exist. 
It is regarded as just tangy freshness, part of a blessed talent or 
something that can be developed by practice and education. 
However, in the words “be blessed” and “be developed by 
externality” we can see that this reckoned concept of originality is 
already too far from the meaning of originality. 

Basically, even personality is not original. It is imparted through 

the family tree and by society. For example, around the 5th and 4th 
century BC, ancient Greeks strongly believed that they could control 
their life. They regarded the pursuit of transcendence to display own 
ability in an unbridled environment as the highest virtue of life, and 
felt that freedom of speech and defining your own identity was one 
of the best aims for life.
However, this was a privilege granted only to the citizensFIG. 23 of the 
Polis. At the same time in Greece, there were slavesFIG. 24 and Metics 
(resident aliens) who were not granted this privilege. 

There is another example in Asia. In ancient Asian, philosophersFIG. 25 
claimed that a personality was something that could be completed 
by meditation, self-examination and self-reflection by own inner 
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force. And relatively contemporary Asian philosophers argued that 
the belief in power derived from the outside world and had arisen 
from colonialism and Western notions. Paradoxically, this kind of 
Asian notion also comes from society in Asia; not from an immanent 
desire for self-examination and self-reflection. 

The greater good, social norms, encouragement, consciousness and 
unconsciousness, awareness, notion, knowledge and wisdom are not 
in our genes. These are created by the society a person is in.

Children do not agonise about defining a personal identity or ask 
the classic questions “who am I?” (which is almost a cliché) or “why 
do I exist?” Instead, children think about how they are situated 

within a peer group. These boring questions come after we are 
socialized, civilized, educated and normalized. 
Following the study of Erik Erikson’sFIG. 26, 27 stages of psychosocial 
development, people ask the existential questions of “who am 
I?” and “what can I be?” at about 13-19 years old. After that, the 
questions return back to their relationship within society.

Many parts of individuality and personality are projections from the 
outside world, not from inner determination. 
In Jean-Luc Nancy’s book CorpusFIG. 28, 29, he argues that we cannot 
look inside our body, even the crust, nor can we touch. Our eyes 
are seeing outside. We speak to and hear from the people outside. 
Human beings are basically designed for life outside the world of 

FIG. 28 FIG. 29FIG. 27FIG. 26



their bodies, and this life is founded on social backgrounds. Human 
beings cannot be separated independently and, due to acculturation, 
human beings are usually translated multi-dimensionally into 
different value systems based on moral, social, political, economic 
and aesthetic views (based on axiology). We are coming from outside 
our own body with derived externalities.

I want to finish with John Dewey’s text from Art as Experience.FIG. 30, 31

John Dewey originally wrote the text about fine art and situations 
within the art field, but there is no difference when adopting it for 
human beings. To be a particular person, people have to go through 
many experiences and, therefore, to understand someone requires a 
background study of their life.

For many persons an aura of mingled awe and unreality 
encompasses the “spiritual” and the “ideal” while “matter” has 
become by contrast a term of depreciation, something to be 
explained away or apologized for. The forces at work are those 
that have removed religion as well as fine art from the scope of the 
common or community life. The forces have historically produced so 
many of the dislocations and divisions of modern life and thought 
that art could not escape their influence. We do not have to travel 
to the ends of the earth nor return many millennia in time to find 
peoples for whom everything that intensifies the sense of immediate 
living is an object of intense admiration. 
- John Dewey, «Art as Experience»

FIG. 31FIG. 30





I DO NOT KNOW WHAT TO CALL IT 4

I was born in South Korea in 1985 in a small countryside village called 
Cheong Yang in the western province. During this time, the country was 
at its peak of economic development and cultural modernisation. Due 
to being far from the city, I could only see urban life on television. For 
example, I knew about elevators in high-rise buildings through television 
dramas and news reports, but in my town elevators did not exist. What 
many people considered a familiar technology was foreign to me. Since 
it was during the early phase of modernisation, many forms of media 
had not fully penetrated the Korean market. For example, Japanese pop 
music was not available but the Japanese comics were. Unlike today, the 
names of the characters in these comics were renamed into Korean style. 
This exemplified the condition of 1980s Korea internationally. Despite 
this, all children, even in remote villages, still had access to American 
drama and Russian literature. Like many, I grew up being exposed to 
this environment. For example, when I was young, I read Oscar Wilde’s 
The Happy Prince before I started reading the Korean classics. 

In 2011, I moved to Eindhoven in the Netherlands and I encountered 
many cultural differences. For example, the Master’s Program of Design 
Academy Eindhoven, and its approach to design are very different from 
what I had learned in Korea. Instead of sitting at the computer with 
CAD, much of the work I did was manual. Furthermore, the feedback 
that I received was more about who I am as a person and how original I 
am than my technical abilities. This made me question what originality 
meant. 



The first issue that I wanted to resolve concerned the comments 
revolving around who I am as a person but I passed that stage fairly 
quickly. It is because I know that originality cannot exist that it has 
become less relevant to my self-development.

Why Originality Does Not Exist

1. Object

I understand ‘original’ as a term that describes an existence completely 
independent from anything else, i.e. an existence that is conceptually 
unique. For anyone but God this would seem to be an impossibility. 
Only God is original. Please note that I am not referring to God as a 
religious entity. To me God denotes an existence that defies all laws of 
physics.  
The question presents itself: is there an original object? The answer is 
no. In their book This Is Not the End of the Book authors Umberto Eco 
and Jean-Claude Carrière claim that everything is bound by its own 
scope. For example, a fork must ultimately be able to pierce. No matter 
what, it cannot escape this restriction because the form is dictated by 
the function. Yet forks are sometimes called original despite adhering to 
these restrictions. Gradual changes in human needs and behaviour have 
shaped and reshaped these objects in the course of history and, therefore, 
they cannot be original. For something to be original it cannot have any 
precedents.   

2. Human Being

Like objects, humans also cannot be original. A human being is part of a 
family, a tree of ancestors, that ultimately links him to the earliest stage 
of human life. Each part of the body, every aspect of the personality is an 
implantation of these earlier stages. 
Furthermore, human beings are bound in societies. They cannot 
free themselves completely from social influences, education and re-
education. They might digest their cultures differently with personal 

points of view, which makes it appear that all human beings are original. 
However, the unique perspective, process of digestion, ways of decision 
making and personality consists of elements from society.

3. Society

The argument of originality is extended to society. A comparison 
between several cultures will show significant differences. Does that 
mean that societies and their cultures are original?
Sometimes, a very different culture is found in a particular society, which 
is not evident in any other place. For example, the elongated neck as an 
ideal for beauty is particular to the culture of the Karen people in Burma 
and it seems original. However, the idea of body deformations as a way 
of achieving ideal beauty can be traced all over the world in different 
cultures and eras, like bound feet, tight lacing for a baby, corsets, 
the deformation of skulls, iron chest bands, etc. In Africa, married 
Ndzundza Ndebele women wear brass neck rings, Dzilla, which actually 
come very close to the Karen example. 
Society gives and receives mutual influences through which elements of 
diverse cultures mingle. This results in similarities among cultures. 

-
The examples and explanations given here show that objects, human 
beings and even societies are constantly influenced by diverse 
externalities, which makes it impossible to call them original.
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